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, where the leader of Mahaw's men and a woman attendant on
the queen-mother quarrelled and argued and hurled insults at each
other. It is likely that that realistic and humorous scene taught
U Pon Nya something. As he was very famous as a writer of humorous
satires against various types of people, humorous satire naturally
comes into some of his plays. In Wayihandaya the roguish but
rather charming hermits who lived on the credulity of simple villagers
are well satirized. In Kawthala the goatherd is a typical country-
man of U Pon Nya's time, good-natured, humorous, indulging in
ribald jokes, easygoing, yet at the back of it all, having a shrewd
common sense and the utmost loyalty. U Pon Nya has often been
criticized for the coarse jokes of his goatherd, but his love of realism
and his interest in all types of human character, make him portray,
the goatherd as he was in real life. It will be out of place to dwell
on the humour, satire, and realism of U Pon Nya in his non-dramatic
works, but as they are echoed in his plays, perhaps it is essential to
give some idea of what he is like in his other works: he is there
comparable to Chaucer of the Canterbury Tales and the goatherd
is but an example of his many creations who are akin to the miller
and his quarrelsome companions. The humour of U Pon Nya is
said to detract from the artistic unity of his plays. Doubtless,
humour is dangerous in Burmese drama, in view of the actor's
and the audience's love of laughter, often uncontrolled. U Kyin U
did not indulge in humorous scenes or characters, though the
interlude had been given to broad humour, perhaps because he thought
that the artistry and seriousness of the drama were in danger of being
lost in cheap farce. And in the decadent period the uncontrolled use
of humour does destroy the artistry of the plays. But U Pon Nya
keeps his humour under control, and often through it he increases the
artistry of his plays. Kawthala has no unity, but the fault is not with
the goatherd; in fact, one of the chief reasons why that play is at all
interesting, is the existence of that character. In Wayihandaya the
humorous first scene has no direct connexion with the main action, but
it stands as a contrast to the second scene, where pathos is the chief note.
Again in the third scene U Pon Nya uses humour, but he keeps it under
control so as to prevent it from interfering with the events connected
with the main action. The failure by the decadent dramatists, who
imitate his humorous scenes, encouraged to do so by their great
popularity with the audience, to equal or even approach anywhere near
U Pon Nya, emphasizes his greatness as a humorist. His humour is